MeMuMo: Methods of Multimodal Communication
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Anan Yenku (Ce0000nuwiil ynusepcumem, Amcmepoam, Mockosckuii 20cyoapcmeentbiil
JuHeeucmudeckull ynusepcumem, Mockea)

Introduction to analyzing the functions of gestures

In this online workshop, we will take a look at some of the main functions that gestures serve in conversation. These include
depicting ideas, indicating things through pointing, pragmatic functions (like showing one’s attitude towards something), and
adjusting oneself (via self-adapters). After a short lecture to introduce the categories, participants will work in small groups
with a short video clip in breakout rooms in Zoom to try to identify the functions themselves. The workshop will conclude with
a group discussion of the findings to consider issues like how decisions about gesture functions can be made in the more
difficult cases. We will also discuss what doing this kind of analysis can reveal about communication and cognition. The
workshop will be useful as an introduction to multimodal analysis of video-recorded talk, intended for those who have no
experience in this area.
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Cmuegen Ilaxc Jleonapo (Mockosckuii cocyoapcmeenublil iuHeeucmudeckuti ynugepcumem, Mockea)
Why do we laugh?

In this workshop, I will briefly tackle the question of how classic British comedy sketches work and why we laugh at them (or
more problematically, why some people don’t laugh at them...). We will watch a number of sketches and my thesis will be
broadly that classic double-act British humour tends to play off some kind of semiotic ambiguity or misalignment, constantly
ruffling our expectations as viewers. Very conventional scripts (such as dialogue between shopkeeper and customer or a visit
to a restaurant) are humorously subverted in semiotic ways. This could be through a parody of discourses, a humorous
recycling of platitudes or the manipulation could be phonological, lexical, syntactic, gestural, prosodic, discursive etc. We
laugh because we are being constantly tripped-up by all kinds of linguistic incongruities that fail to observe Grice’s
Cooperative Principle. The comic effect comes essentially from these implicatures and is based on the flouting of Gricean
conversational maxims.
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Benuuxoeckuii bopuc bopucoeuu (Mockosckutl cocyoapcmeeHnnblil ynueepcumem um. M.B.
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I[narﬂocnnca paﬁoqeﬁ NaMSATH B ICUXOJUHI'BUCTHYCCKHUX HCCJICT0BAHUAX

Pabowas mamsTh — 3TO CHCTEMa OIEPAaTUBHOIO XpaHEHHUs U nepepaboTku HHPOPMAIINH YeIoBeKOM. Pabouast maMsaTh HUrpaeT
LEHTPAJIBHYIO POJIb B PEHICHUE JIFOOBIX KOTHUTHBHBIX 33/1a4, B TOM YHCIIE, B IOHUMAaHUH U TEHEPAIH PEYH U TEKCTOB.
Pabouas mamsITh UMEET CIIOKHYIO CTPYKTYPY B XapaKTepU3yeTcs, IPEXkKAe BCETO, CBOMM 00BEMOM — KOIHIECTBOM
nH(pOPMaNN, KOTOPOE YEIOBEK MOXKET ONEPATUBHO YAEPKUBAThH B XOJI€ PEIISHIS TOW MM MHOH 3a1aun. B pamkax macrep-
KJacca OymeT 1aH 0030p CTPYKTYPHI B QyHKINH pabodel maMsITH, €€ POJIN B PEIICHUH YeJIOBEKOM Pa3THYHBIX S3BIKOBBIX U
KOTHUTHUBHBIX 3a7a4d. ByayT npencTaBieHs! pa3IuyHbIe ICHXOANAaTHOCTUIECKHE METOANKH, II03BOJISIONINE OLIEHUTH 00BEM
paboueit mamsatu. byayT moka3aHsl cBsi3M 00beMa pabouel MaMATH C IPYTHMHU IICHXOAUAarHOCTHYECKIMH KOHCTPYKTaMH,
TaKUMH KaK MHTEIUIEKT ¥ BHUMaHUe. B 3aKIi0unTeIbHONM 9acTH MacTep-KJIacca yYaCTHUKH IMOMPOOYIOT CKOHCTPYHPOBATh
CTHMYJIBHBIH MaTepHa Ui OLeHKN 00beMa BepOaIbHOI pabodeit maMsTH.
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